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Abstract:

This paper explores the complex construction of intersectional identity and the changing idea
of "home" in Chitra Banerjee Divakaruni's multi-generational novel, Before We Visit the
Goddess. Through theories of diaspora, hybridity, and digital humanities, it discusses how the
characters in three generations—Lila, Bela, and Tara—negotiate their Indian and American
selves. Whereas previous generations have to only deal with geographical and cultural
displacements, the article contends that the third generation, especially Tara, dramatically
reconfigures "home" through encounters with globalized media and online communities. The
research illustrates how Divakaruni's writing implicitly foregrounds the effect of a more
networked world on diasporic subjectivity, providing a sophisticated comprehension of
belonging in the modern digital era.
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Introduction

The very nature of identity for diasporic groups has become increasingly complex in the 21st
century, with the combined forces of record global mobility, ubiquitous media, and perpetual
digital connectivity. Arjun Appadurai's theory of "scapes," or ethnoscapes, mediascapes, and
technoscapes, provides a crucial lens through which to view these multifarious and multi-

directional flows that constantly shape present identities internationally.

Among the pre-eminent voices shedding light on these multifaceted experiences is Chitra
Banerjee Divakaruni. She is unique in South Asian American literature for her empathetic and
sophisticated presentation of women's lives, their cultural negotiations, and the depth-filled
experience of immigration. She unfailingly probes the issues of memory, belonging, and
female agency in her work, rendering her a formidable figure to comprehend the diasporic

condition.

Divakaruni’s Before we Visit the Goddess is her sixteenth publication. A vital feature of
Divakaruni’s fictions is the relationship between the women with generational gap. Though
the novel deals with five generation stories, it deals mainly with the second, third and fourth
generation, Lila, Bela, and Tara. Divakaruni found it tough to cope up with the cultural
differences she found after moving to America. The narration moves from a country side
background to an urban American life, revealing how every generation navigates between
culture and identity in a different way. Divakaruni’s characters undergo the psychological and

emotional influence of migration, fighting the tension between their roots and existing facts.

In this novel Divakaruni concentrates on a special time in the lives of Lila, Bela and
Tara. The story focuses on the major issues like the problems in mother-daughter
relationships, following dreams, influence of culture of the host country and many. This

fiction handles the conflict between unique values, ethics and latest desires, leading to the
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complexity of identity in the western culture. Be it Lila, Bela or Tara, each has contributed for
the development of the narrative. Each character tries to overcome the hurdles in their own

way.

This article focuses specifically on Divakaruni's Before We Visit the Goddess; its three-
generational narrative structure particularly makes the novel a rich lens with which to view
the changing nature of diasporic identities and the dynamic transformation of the concept of

"home" across different eras and personal journeys.

This piece contends that Before We Visit the Goddess carefully charts the changing nature of
hybrid Indian-American identities through generations, proving how the notion of "home"
shifts from an immovable, territorialized space to a mobile construct formed by cultural
memory, affective topographies, and, most importantly for the third generation, contact with
globalized media and online spaces, thus accurately reflecting the complex realities of the

modern digital diaspora.

In order to construct this thesis, the paper will begin by laying out a theoretical foundation
based on diasporic research and identity theory. It will then present a nuanced exploration of
each generation—Lila, Bela, and Tara— mapping out their respective negotiations of home
and self. It will then explore how the idea of "home" itself develops over the course of the

novel, before concluding by summarizing the conclusions.

Theoretical Framework: Intersecting Identities and Diasporic Spaces

Interpretation of the complex experiences depicted in Chitra Banerjee Divakaruni's work
requires an intersectional perspective on identity. As theorized by Kimberl¢ Crenshaw, inter
connectivity identifies that different social and political identities—race, gender, class,
nationality, and generation—do not exist independently but rather intersect and interact to

produce specific experiences of privilege and marginalization. This approach is especially
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important to bring into focus Divakaruni's female characters, which tend to walk the tightrope
of the intricacies of their identities as women, Indian women, and immigrants (or children of
immigrants) to America. In order to understand them fully, any one of these facets of their
identity cannot be seen in isolation, so interconnectivity becomes a necessary focus for this

work.

Expanding on the intricacies of personal identity, diasporic research offers additional
measures for comprehending collective experience among communities displaced from their
homeland. Homi K. Bhabha's seminal research presents the notion of cultural hybridity as a
description of new cultural forms and meanings that develop from the interaction and
blending of assorted cultural traditions. This transformation typically takes place within a
"third space" of enunciation, an in-between position where cultural borders intersect and new
subjectivities are created. For Divakaruni's protagonists, this involves a perpetual negotiation
between Indian heritage and Americanization, creating particular Indian-American identities

that are neither completely one nor the other, but rather a living synthesis.

Along with hybridity, the concept of "home" also changes radically within the diaspora.
Though initially location-specific, for the diasporic person, "home" comes to be defined in
terms of memory, belonging, and the conscious retention of cultural behavior. Edward W.
Said's idea of "unhomeliness" or displacement encapsulates the built-in sense of not
belonging that tends to be part of the diasporic condition. Most importantly, during the 21st
century, this developing "home" is ever more shaped by the digital diaspora. As well-
established by Karim H. Karim and Ananda Mitra, the internet and international media allow
cultural sustenance, group formation, and identity construction among diasporas, essentially
erasing geographic borders and reconfiguring cultural currents, thereby establishing new

virtual extensions of "home."
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Generations of Hybridity: From Dislocation to Digital Reconnection

The family's generational story in Before We Visit the Goddess starts with Lila, whose
formative years in pre-migration Bengal are the origin of displacement and resilience for the
family. At a young age, Lila goes against the conventional expectations placed upon her,
revealing an emerging sense of self influenced by her developing artistic ambitions and a
nonconformist need for autonomy. Whereas geographically she is based in India, her "home"
is also a place of intense individual conflict, plagued by the limitations of societal demands
and the lack of full expression. Her bold decisions, including pursuing a level of education
above what would have been considered for a girl from her background and her eventual
departure from her family village, illustrate her natural unwillingness to comply, setting a

pattern of daring self-determination that resonates throughout later generations.

Though Lila herself is not a direct immigrant to the United States, her displacement to
Calcutta and the life choices she makes there reflect a foundational "unhomeliness" that is
critical to understanding the diasporic journeys of her descendants. Her experiences,
implicitly shaped by the broader social changes and evolving aspirations of mid-20th century
India, create a sense of being adrift, detached from conventional anchors. The evolution of
her relationship with the sweets shop—from emblem of her impoverished origins to vehicle
for her aspirations and ultimate self-sufficiency emphasizes her adaptive resilience. Lila's
own journey, characterized by both physical movement within India and deeper
psychological displacement, thus sets necessary groundwork for the more explicit diasporic

encounters that typify Bela and Tara's lives in America.

Bela: Navigating Cultural Crossroads (Second Generation)

Arising as the second generation in the generational story, Bela powerfully represents the

dilemma of being between two worlds. Bela, the second generation, born in America suffers
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from rootlessness and lost from the Indian culture. She is constantly "between two worlds,"
struggling to balance her mother Lila's strong Indian roots with her own American-born
identity. This built-in biculturalism poses a very real challenge in establishing a unified
identity, as she is constantly negotiating between competing cultural expectations, values, and
social norms. Bela's life in California, for example, illustrates this tension; while she values
American freedoms and opportunity, she finds herself constantly drawn in by subtle pulls of
traditional Indian expectations, which create internal conflict and fragment her sense of self.
Her path is reflective of a familiar theme in second-generation immigrant fiction, similar to
the identity conflicts of Jhumpa Lahiri's 7he Namesake, wherein the heroes battle the heritage

of their parents' native country and the circumstances of their host country.

For Bela, "home" is not a destination but a developing topography influenced heavily by her
individual decisions and circumstances. Her romantic affairs, professional ambitions, and, in
particular, her ultimate trip to India, all shape her perception of belonging. In her time in
India, Bela also grapples with the nuances of a homeland known only to her through the
stories of her mother, both experiencing connection and alienation. Her affair with Sanjay, for
instance, highlights her attempt to connect these cultural divisions. Through these lived
experiences, Bela's "home" becomes even more duplex—a place that contains both her Indian
past and her American present, ever-negotiated and redefined as she seeks to create a

personal sense of home that bridges geographical divides.

Tara: Seamless Hybridity and the Digital Re-imagination of Home (Third Generation)

The story concludes with Tara, the third generation, who is a testament to a high level
of unproblematic hybridity in contrast to her ancestors' experiences. Having been raised
within an inherently digitally networked environment, Tara's "Indian-ness" is fluid and

innately woven into her American identity. In contrast to Bela's very direct "navigation
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between two cultures," Tara's cultural inheritance is routinely encountered through the
combination of immediate direct contact with family and ubiquitous indirect online exposure.
Tara is totally opposite of Lila’s character. Lila believes in giving education to Tara whereas
Tara hates books. She pierces her eyebrow, dyes her hair with stylish colors and throws away

the books. Tara doesn’t have any knowledge about gotras while Lila is conventional.

Her knowledge of Indian customs, celebrations, and even subtle subcultural behavioral
norms is constantly supplemented by her grandmother's narratives and her mother's lived
reality as much as by an unrelenting flow of internationalized media. Such a ubiquitous
digital space promotes a seamless assimilation where cultural aspects on both sides of her

heritage exist together and blend without the open conflict once felt.

Most importantly, Tara's existence demonstrates the digital intersection of identity and
belonging for the modern-day diaspora. Online sites, from social media and video
communication platforms to the massive variety of Indian content streams, become absolute
necessities for upholding essential links to her native heritage culture and kin in India. Her
online chat with her grandmother, for example, overcomes geographical distance, making
possible the ongoing transmission of cultural memory and emotional ties. These online
exchanges basically redefine Tara's concept of "home," making it less dependent on a single
physical point and converting it into a dynamic, global system of common -cultural
experiences. As researchers such as Radhika Gajjala point out in "Cyberspace, Diaspora, and
Identity: Asian Indians on the Net," and Ananda Mitra investigates in "Diasporic Websites: In
Search of a Homeland on the Internet," the internet allows for the formation of virtual
communities that serve as an extension of a diasporic individual's homeland, providing a

space for cultural confirmation and belonging.
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In spite of this seemingly effortless incorporation, Tara's life also concomitantly addresses the
pitfalls and difficulties of the digital diaspora. Although the digital world provides
unprecedented access, it also poses possible negatives. Globalized media are continually
available to create online pressures, either the search for composed or idealized personalities,
or interaction with conflicting cultural discourses transmitted through other digital media.
Tara's performance of fluid identity across various online communities might be a conscious
or unconscious negotiation of digital expectations. But in Before We Visit the Goddess,
Divakaruni primarily focuses on the empowering nature of this digital connectivity and
highlights the ways in which technology allows Tara to create a more integrated, hybridized

self that absorbs all her heritage without a literal return to a single "home."

The Fluidity of ""Home'": From Physicality to Digital Connectivity

In Before We Visit the Goddess, "home" does a complete about-face within generations,
extending far beyond mere physical loci. For Lila and Bela, the initial sense of home is
deeply rooted in particular geographical points — the family villages and crowded cities of
India, and subsequently the adoptive American landscape. Yet for these earlier generations,
too, home is never just brick and mortar but is inextricably linked to memory, longing, and
the general feeling of loss that surrounds displacement. Lila's nostalgia-tinged memories of
childhood and Bela's affective return to India both highlight how physical spaces become
invested with the burden of individual history and desire so that "home" becomes a rich,

frequently bitter, affective topography and not simply an address.

As the story progresses, Divakaruni illustrates how characters come more and more to "find
home" not in a physical place, but in an emotional and cultural space. This is poignantly
captured through shared tradition, the communal ritual of preparation and consumption of

culinary practices — a sustained and engaging theme throughout Divakaruni's writing — and
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the powerful persistence of family ties. The passing down of stories from one generation to
another, a major narrative tool in the novel, also becomes an emotional anchor, linking
characters to their past and providing a sense of continuity. Such intangible cultural markers
give one a deep sense of home, making "home" a malleable place created through shared

heritage and memory, regardless of physical space.

Most importantly, for Tara and to a lesser degree Bela, the virtual space extends the very
limits of "home." In this contemporary addition, this extension appears in the form of virtual
connections with family members, thanks to video chats and messaging applications that span
continents, enabling sustained relationships independent of physical presence. In addition,
online consumption of cultural media and engagement in transnational online communities
sharing a common diasporic experience enable ongoing exposure to and incorporation into
their heritage. As suggested by Peggy Levitt's study of "transnational villagers," while not
necessarily digital themselves, sustained social and cultural connection across borders are
now unimaginably enhanced through technology, building an ongoing sense of belonging in a
"transnational village.". This developing idea powerfully challenges static ideas about
nationality and belonging and in the end proposes a more flexible, multi-sited, and digitally

mediated identity for the modern-day diasporic person.

Conclusion

Chitra Banerjee Divakaruni's Before We Visit the Goddess is a powerful affirmation of the
complex and changing nature of diasporic identity. As this article has shown, the novel
carefully illustrates the intricate negotiation of the hybrid Indian-American identities through
three different generations—Lila, Bela, and Tara. In their personal experiences, Divakaruni
demonstrates how the very idea of "home" is constantly redefined, evolving from a static

geographical point of origin to a malleable construct informed by cultural memory, emotional
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topography, and most significantly for the current generation, an intense engagement with
globalized media and virtual platforms. The novel compellingly captures the complex
realities of a digitally shaped diaspora, wherein identity is no longer contained within borders

but lived beyond by connectivity.

This analysis makes important contributions to a number of academic disciplines. For South
Asian American literary studies, it provides greater insight into the multi-generational
immigrant subject and the continued salience of cultural heritage in a globalizing world. In
diasporic studies, it enhances current theory by bringing to the forefront the central
significance of digital technologies in constructing new forms of contemporary identity
formation and the changing definition of "home." In addition, by investigating the insidious
but powerful presence of online engagement, this paper contributes to the emerging field of
digital humanities, demonstrating how literary works can shed light on the everyday lives of
digital citizenship. Divakaruni's meticulous ability to bring these intricate and dynamic
realities to life through rich characterization and detailed narrative is what really sets her

work apart.

Future research directions for Before We Visit the Goddess are numerous and full of promise.
Scholars may undertake a more in-depth examination of the particular digital sites and how
they are affecting identity performance in Divakaruni's other books, or even venture to look
at the effects of online interactions on other characters. Comparative work with other
contemporary diasporic authors who write on comparable themes, e.g., Jhumpa Lahiri,
Mohsin Hamid, or Viet Thanh Nguyen, may bring insights into common and unique
experiences across various diasporic communities. Lastly, a very interesting area for research
would be an examination of the function of food and cooking habits as aspects of "digital
home," and how online recipe exchange, food blogs, or ethnically based food groups add to

the continuation and dissemination of heritage cuisine in the virtual world.
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