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Abstract:  

Short story as a genre in Punjabi Literature evolved in the twentieth century. Nanak 
Singh, Gurbux Singh and some others can be credited to make this genre start in Punjabi 
Literature which reached its zenith through the works of Kartar Singh Duggal, Sant Singh 
Sekhon and Sujan Singh. Kartar Singh Duggal has to his credit about 500 short stories which 
won him many National and International awards. This paper intends to showcase how 
Duggal through his short stories “The Sins of Her Fathers”, “The Making of a Militant” and 
“Lali” vividly portrays a very pertinent issue ofinter-casteand class conflicts prevalent in the 
pre- and post-independent Indian society.  
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Modern short story as a literary form came to prominence during the nineteenth century with 
writers such as Poe and Hawthorne in United States; Maupassant and Balzac in France; 
Pushkin, Gogol and Chekov in Russia and Sir Walter Scott in England. These writers with 
their great writing skill made the short story a dominant genre in the nineteenth century world 
of literature. In India story telling is an ancient tradition the testimony to this fact is the 
ancient myths be it Ramayana or Mahabharata, the fables and parables in Panchtantra, the 
Jataka Tales or the Kathasaritsagarawhich are considered to be storehouse of storiesand has 
inspired and continue to inspire the modern short story writers. However the short story as a 
literary form emerged in India towards the close of nineteenth century with the publication of 
Kamala Satthianandan’sStories from Indian Christian Life in 1898. In the annals of Punjabi 
Literature short story as a literary genre emerged in the twentieth century. Kartar Singh 
Duggal without doubt is credited to evolve short story as a literary form in Punjabi Literature.  

Kartar Singh Duggal was born in 1917 at Dhamial in the Rawalpindi district now in Pakistan. 
As a writer he started his career with the publication of a collection of short stories titled 
Saver Sar in 1941. He has penned down around five hundred short stories, in addition to a 
few novels and plays. His thematic range is wider than any other contemporary Punjabi 
writers chiefly because he was free from any determined dogma. Though he has very aptly 
dealt with every theme that he has handled, he has been very successful in depicting vividly 
and realistically the inter-class and class conflicts through his short stories.This paper will 
focus on three of his short stories, “The Sins of Her Fathers”, “The Making of a Militant” and 
“Lali” and will try to highlight how Duggal has very successfully dealt with the theme of 
inter-caste and class conflicts in the above short stories. 
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In Duggal’s “The Sins of Her Fathers” Magistrate Murli Manohar belonging to schedule 
castes is promoted as Sessions Judge when a group of people won a case and proved   that 
they are schedule castes and hence belong to a so called low caste which entitles them all the 
concessions the schedule castes were entitled to. After his promotion “Murli Manohar 
married a charming young lecturer of a local college” (The Night of the Full Moon and Other 
Stories115) who had just returned from abroad after completing her studies and was a 
Brahmin by caste. This caused a huge uproar in Janki’s family and resulted her in severing 
“all ties with her people” (The Night of the Full Moon and Other Stories115).  The couple 
shared a very loved and healthy relationship with each other. Soon they were bestowed with a 
daughter and a son and their family appeared to be a complete one. “The entire town admired 
them for being an ideal couple. Made for each other! (The Night of the Full Moon and Other 
Stories116) 

              After few years the marital bliss between the couple got completely shaken with the 
thought of caste consciousness in Murli during one of the cases in which a Zamindar’s son 
was smothered to death by an untouchable cobbler’s girl to whom he had forcefully made 
love but had refused to kiss her on her lips. She had resisted in the beginning, when the 
Zamindar’s son forcefully mounted himself on the girl, the girl cited the fact that she is an 
untouchable, a cobbler’s daughter but the boy paid no heed to her requests and forcefully 
made love with her. When the girl asked him to kiss her the boy didn’t in spite of her 
repeated requests. So she pounced on him and kissed him relentlessly ultimately choking him 
to death. This case had a severe psychological effect on Murli. 

Murli Manohar had handled hundreds of cases during his judicial career 
but he had never come across one like this. Sitting in the court, outside 
the court, suddenly the words of the accused, “My lips were burning, I 
begged him to kiss me just once. But he would not,” echoed and re-
echoed in his ears. (The Night of the Full Moon and Other Stories117) 

After this incident Murli was not able to shower his affection towards Janki. From that day 
onwards he was also never able to kiss her. He neither took interest in home or his children 
for weeks after weeks and months after months. Janki was not able to win him back. To her 
utter shock Janki discovered that the alienated Murli sought solace from one of his caste-
mates. Janki had to pay the price for no fault of her own. Such vivid depiction of caste 
conflict is very thought provoking which Duggal has very successfully done. 

   “The Making of a Militant” is a story which portrays the ill effects of caste system. The so-
called ChamarsMarhu and his son Manguhad given up “their caste profession of treating the 
hides of dead cattle” (The Miracle And Other Stories 85) and had started farming. They 
worked as labourers in the farms of Biswedar, the Zamindar of the village. While Marhu Ram 
never mentioned his caste, his son Mangu took pride in his lineage. 

The other day when the census enumerators visited them.While his father 
was evasive.Mangu told them in so many words: “We are Chamars by 
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caste though we have taken to farming. My father’s father and his father 
were the low-caste Chamars.”  (The Miracle And OtherStories 85) 

While Marhu Ram being uneducated held a rosy picture about the government policies 
towards the schedule castes like him and his son whereas Mangu, a matriculate pass criticised 
the government’s false policies for the lower caste people. As a result the father and the son 
were always at loggerheads. Although the thoughts and opinions differed between the father 
and the son on some issue Mangu tried not to emotionally hurt his father and most of the time 
obediently performed the tasks assigned by his father. Rather than trying to get a government 
job and aspire for a prosperous future Mangu always talked of reformation in the existing 
societal set up. “When peasants and workers join hands.” He said, “the fabric of the prevalent 
system would snap. We are more in number and the word of the majority must prevail” (The 
Miracle And Other Stories 87).Then on someone’s advice Marhu Ram got his son married to 
Saleti, a woman of exceptional beauty. Mangu’s wedding took place with great pomp and joy. 
When the party concluded after midnight Mangu entered the room and was bewildered not to 
find his bride. Seeing her son in discomfiture Mangu’s mother told him: 

“Beta the bride has gone to the Biswedar. She will be back soon.” 

“But why? What has she to do with the Biswedar at this hour of night?” 

             “Beta…” and the rest was struck in his mother’s throat. 

             In the meantime his father came out of his room and explained. “The bride          

has to spend the   first night at the Biswedar’s.” (The Miracle And Other  

Stories 89) 

 

The revelation made by Mangu’s parents about the tradition according to which a new bride 
of the village has to sleep first with the Zamindar and that Mangu’s mother had done the same 
made him collapse. This was the final blow for Mangu who burning with anger and hatred 
unearths a buried weapon and leaves the house. The story ends informing the readers that, 

Not many days had passed when news came that the Government had 
announced an award of one lakh rupees for anyone who would help arrest 
Mangu Ram, son of Marhu Ram of village TalwandiBiswedar! (The Miracle 
And Other Stories 89) 

This story very clearly highlights the class conflict within the society which Kartar Singh 
Duggal has very vividly portrayed. Just because Mangu belongs to a low class (socially and 
economically), it is expected that he has to follow the tradition of handing over his wife to the 
Zamindar of the village for the first night after his marriage just like his father had handed 
over his mother to the Zamindar in the first night of his marriage. This kind of exploitation in 
the name of tradition is totally unacceptable and kudos to Duggal for so minutely and 
distinctly portraying this grave issue to his readers. 
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Another very gripping story which throws light on the inter-class conflict is “Lali”.Lali is the 
sweeper’s son Manak who worked in the office of the narrator. Lali right from his childhood 
had big dreams and wanted to convert the dreams into reality by hook or crook. Most of the 
dreams of his became too much to digest for the narrator. From the childhood to his youth 
Lali is supported by the narrator in some form or other, be it absorbing him in his office and 
so on.Lali on the other hand because of higher desires and aspirations found it difficult to be 
stationed in one job or place. He tried various kinds of jobs at various places. Then suddenly 
he disappears for more than six months. His father Manak also didn’t know his whereabouts. 
Then one day the narrator is informed that Lali had come to meet his parents. At noon Lali 
appears in the narrator’s office, “At noon he dropped in at my office also – a tidy suit, flashy 
neck-tie, hair cut in English style. I was dumb-founded” (The Night of the Full Moon and 
Other Stories 140).Lali informed the narrator that he had left the taxi-driving job and had 
been to countries like America, England, Japan and so on. Lali started to continuously visit 
the narrator in his office to which the narrator use to get irritated and didn’t pay any attention 
to what he spoke. But one day when Manak the sweeper had gone on leave; to the utter 
surprise of the narrator he found Lali sweeping his courtyard and then later dusting his house. 
The narrator thought Lali to be “A liar – that what he is … Is in his place now” (The Night of 
the Full Moon and Other Stories 141). This act of Lali clearly unravel the fact that although 
socially and economicallyLali had made his mark in the society but still he remained 
grounded and took pride of his ancestor’s  profession i.e. sweeping. 

Kartar Singh Duggal through this story very successfully depicts the insecurity and envy with 
which the middle class suffers when it sees the lower class prospering. In this story the 
narrator feels threatened and irritated and a complete misfit Lalias a substitute for Manak. In 
fact the narrator knowingly or unknowingly could not digest Lali’s rise as a person 
economically and socially. 

To conclude it can be said that Kartar Singh Duggal through his three short stories “The Sins 
of Her Fathers”, “The Making of a Militant” and “Lali” has been very successful in presenting 
the inter-caste and class conflict still prevalent in our society. Although Murli married a 
Brahmin and was living happily but a single incident jolted him so deep that he was 
psychologically convinced that he is a complete misfit with his wife and hence tried to seek 
solace from a girl of his caste. Mangu just because he is a ‘chamar’ by caste had to follow the 
tradition of sending his wife for the first night to the Zamindar which ultimately results in him 
becoming a militant. Lali on the other hand although rose socially and economically above the 
status of the narrator but still remained very grounded and humble. Through the above short 
stories it can be said without doubt that Duggal is a realist and has very aptly, realistically and 
successfully depicted a very relevant and pertinent issue of inter-caste and class conflict 
prevalent in pre and post independent India.   
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