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Abstract: 
                                 The  concepts  of  Empire, Nation,  and Gender  are   intertwined  in  the  
''textual   resistance''  of  Chicano  writer  Gloria  Anzaldua  as   she  fights  back  "linguistic 
terrorism''  that   has   made  Chicanos  ashamed  of   their  ethnicity  : " I  will have  my   
voice; Indian  ,Spanish  ,White  .I  will  have  my serpent's  tongue  --my  woman's  voice  
,my  sexual  voice  ,my  poet's  voice." My endeavour  would  be  to  establish  the  fact  that  
the  voice  of  Third  World  Woman  --say  in  the  Indian  Subcontinent,  Africa,  Caribbean   
islands   can  never  find  their  voice  in  conventional  literary  forms  affiliated  by  
patriarchy.They rather  find  their  'ecriture'—so  they  did  in  
"Biomythography''(AudreLorde),  "Autohistoria"(Gloria  Anzaldua), "Talkstory"(Maxine 
Hong-kingston)  etc. This  is  an  attempt  to  deny  the  history  of  the  male  supremacist  
racial  hegemony. As a further probe to this matter, we  need  to  remember  what  Caribbean  
author  Derek  Walcott   had declared --that  he  did  not  believe in history  but  in  myth. 
Again  a  binary  system  pops  up  to  establish  my  point—Myth/Maternal  as  opposed  to 
History/Patriarchal. 
Keywords:  mitochondrial, matriarchy, womanist, silence, voice , empire, nation, 
gender, myth/history, third world. 
 

To begin, may be a bit abruptly,  I  would  like  to quote  from  Edward  Said's  
Orientalism  ::"The  relationship  between  Occident  and  Orient  is  a relationship  of  power 
, of  domination ,  of  varying  degrees  of  a  complex  hegemony…"  And  he  mentions  
Flaubert's   impression  of  an  Egyptian  courtesan ..that  she  was  ever  silent  and  never  
represented  her  emotions,  presence,  or  history. Flaubert  as  the   male,  superior,  
occidental   has  all  the  right  to  present  her  as  "typically  Oriental''—she  is  denied  her  
own  'voice'. My  idea  is  that  'GENDER'  formed  one  of the  pillars  on  which  EMPIRE  
was  constructed  and  the  binaries  namely  "male/superior"  and  "female/inferior"  
contributed  to  the  structure  of  Imperialism. It is  again  an  empire/colonizer  and  
nation/colonized  binary  system. 
 
Surprisingly  enough  Western   "feminism''  contributed   to  it. As  Antoniette  Burton  has  
suggested  that  feminist   writing  in  particular  depicted  Indian  women  as  "enslaved,  
degraded,  and  in  need  of  salvation." British  feminists  saw  Britain  as  an  epitome  of  
democracy  and  feminism. The  consequence  was  to  rob  Third  World  Woman  of  their  
own  ethno-cultural  agency. 
 In the Colonial history ,as in the Imperialist discourse ,History presupposes the position of 
the TRUTH  maker and deliverer and imposes silence, voicelessness, distrust of one’s ancient 
origin/ ethnicity, a fixed notion of beauty, truth ,life(predominantly Eurocentric or very much 
American) upon the colonized subjects. History becomes a tool for silencing the colonized 
self and historical silences can not be retrieved. But they can be be  re-narrativized and 
retold—and this retelling does not always necessarily attempt to restore what is lost—rather 
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amplifies reinvocation of ancient matriarchal/womanist myth/consciousness becomes the 
woman author’s tools. Ancient myths and Matriarchy are intensively correlated .Creation 
myths and archaeological evidences suggest that the primal force of existence must have been 
a female deity thus proving the existence of ancient matriarchal societies. In fact later 
scientific research on mitochondrial DNA refers to a single mother in Africa over 
20,0000years ago, dubbed mitochondrial EVE. EllekeBoehmer states in “Stories of Women 
and  Mothers”, the lead article in Motherlands that “she [woman] is there at the beginning of 
the lives of individuals and of nations.” 
 
                My point is that mothering—the relation between mother and child –especially the 
daughter can be seen from an interesting perspective. Maternal absence of voice and silence 
,or rather “provocative” silence dealt in two texts—Zami:A New Spelling of my  Name by 
AudreLorde and The Woman Warrior by Maxine Hong-Kingston can provide us a glimpse 
into the colonial, racial history and discourse in white-racist-supremacist-USA .Also how the 
ethnic self looks at itself being governed or outraged by the maternal silence, language 
,articulation.  
Imperial  oppression  works  on  a  cultural  level  apart  from  the  political  domination –thus  
installing  a  ‘ standard’  version  of  language,  ecriture  and  literature  and  marginalizing  
all  ‘variants’  as  ‘impurities’. Thus  the  concepts  of  “EMPIRE”  and  “NATION”  achieve  
a binary  status.  And  the  act  of  writing  gets  embossed  in  the  relationship  between the 
colonizer  and  the colonized—the Empire  and the  Nation.  In   Africa  ,India  ,and  the  
Caribbean  islands  ,in  recent  times  there  is  evident  a conscious  resistance  by  choosing 
to  go  back  to  the  pre-colonial  languages  and  genre  -it  attempts  to work   as  a  
decolonizing  process. 
                  Now , of  women  writers’  statements  of  “national  disaffiliation”  that  of  
Virginia  Woolf’s  in  Three  Guineas   is  quite  resonant  “As  a  woman  I have  no  
country.”  And  a  Caribbean  born  Black  lesbian  writer  Dionne  Brand  ,who  is  a  
Canadian  citizen  ,not  a  refugee,  still  writes  with  a chronic,  existential  sense  of  her  
exclusion  and  stateless ness.  So  in  the  Nation-making  or  rather  the  Nation-finding  
process  feminist/womanist  perspectives  are  of  proliferating  significance.  An  analogy  
can  be  drawn  between  the   oppositional  stances  of  men  and  women  and  those  of  the  
imperial  power  and the  colony/nation.  And  their  resistance  lies  a great  deal  in  their  
effort  to substantiate  a  substitute  for  the  mainstream  ,dominating,  hegemonizing  
,suppressing  ,powerful  ,definitely  male  discourse.  Thus  the  concepts  of  EMPIRE,  
NATION,  GENDER,  gets  intertwined  in the  “textual  resistance”  of  Chicano  author  
Gloria  Anzaldua  as  she  fights  back  the  “linguistic  terrorism”  that  has  made  the  
Chicanos  ashamed  of  their  mestiza  heritage.  “I  will  have  my  voice;  Indian  ,Spanish  
,white.  I  will  have  my  serpent’s  tongue—my   woman’s  voice,  my  sexual  voice,  my  
poet’s  voice.” 
                    In   the  beginning  of  civilization  creation  myths  and  archaeological    
evidences  suggest  that  the  primal  force  of  existence  was  a female  deity  and  that 
ancient  societies were   likely  to have  been matriarchal.  It  has  been  supported   by  
EllekeBoehmer  in  “Stories   of  Women  and  Mothers” (Motherlands).  Thus  another  
analogy  or  binary  can  be  made  between  History-Myth  as  suggested by  the  Caribbean  
poet  Derek  Walcott.  In  Walcott’s  view  it  is  a  common  Caribbean  error  to  see  history  
as  language  ,especially  in  terms  of  the  history  of  slavery  and  the  language  of the  
master.     Instead  he  proposes  an  “Adamic  celebration”  of  language  and  asserts  that  he  
does  not  believe  in  History  but  in  MYTH.  Here   history  stands  for  the  colonizer,  the  
male  ,  the  supremacist  ,  First  World  ,Eurocentric  discourse  as  opposed  to  the  
submissive  SILENCE  of  the  colonized  Nations.  And  the  Third  World  women  writers  
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try  to  fight  back  this  strategic  silence  imposed on  them  by  going  back  to  Mythical-
Ancient  traditions  of  narration  or  inventing-admixing  the  predominant  genre  with  their  
ancient   cultural  one.  They  can  never  find  their  “Serpent’s  tongue”   in  the  patriarchal  
discourse—the   female  assumes  the  subject  position  of   the  “Sub-altern”.  They  have  
been  relegated  to  the  position  of  ‘other’,  marginalized  and  in  a  metaphorical  sense  
‘colonized’.  Yet they  are  fundamentally  alienated  from  the  “imperium”.  The  subversion  
of  patriarchal  literary  forms  has  thus  been  included  in the  feminist  project. 
AudreLorde  the  Black  American  lesbian  poet  breaks  the  maternal  silence  through  her  
“speech”  in  a  confessional  mode  in  her  BIOMYTHOGRAPHY  Zami: A  New  Spelling  
of  My  Name(1982).  In  this  non-fictional-cum-semi-autobiographical   text  Lorde  goes  
backward  and  unfolds  the  possibility  of  Myth,  Testimonials,  African  folklores  and  
metaphors  as   a  substitute  genre  as  opposed to  the  totalizing  “telos” of  an  Eurocentric  
Aristotelian  mode  of  writing.  Throughout  the  early  sections  of  ZamiLorde  associates  
her  mother’s  racial  silence  both  with  the  linguistic  distortions  surrounding  US ,radical  
discourse  and  with  the  Eurocentric  ,masculinist  standards  that   structure  racialist  
divisions.  From  her  mother  ,who  used silence  to  protect  herself  and  her  daughters  
from  a racialist  reality,  Lorde  first  learns  the  importance  of  speech.  Moreover  ,the   
maternal  strategic  silences  demonstrated  language’s  double-aged  power—its  restrictive  
and  its  liberating  potential.   However  ,focusing  on  the  mother’s  euphemisms  for  
unmentionable  body parts  and  the  puzzling  phrases  reminiscent  of  her  Grenada  Island  
home  ,it  becomes  easy  to  overlook  the  ambivalent  effects  of  her  secrecy.  Perhaps  
most  significantly  it  was  from  the  white  man’s  tongue  that  her  mother  learned  to  use  
language  /speech  defensively  ;to  ignore or  misname  the  racial  reality  and  
discrimination  she  was  unable  to change.  Thus  the  mother  would  not  openly  
acknowledge  her  “blackness”.  Nor  would  she  discuss  the  differences in  skin tone  
between  herself,  her  husband  and  her  three  daughters.  During   Lorde’s  childhood  ,her  
parents spoke  as  “one  unfragmentable  and  unappealable  voice.” Together  they  chose  to  
withhold  “vital  pieces  of  information”  concerning  the  realities  of  US  racism.  The  
mother  did  not  tell  her  young  daughter  that  the  nasty  glob  of  grey  spittle  that  often  
landed  on  her  coat or  her  shoe  was  motivated  by  irrational  racialist  hatred.  This  
selective  use  of  language /speech  restricted  her  ability  to define  herself  and  prevented  
her  from  understanding  how  her  ethnicity  positioned  her  in  the  white  discourse.  
Because  racism  went  unacknowledged  in  the  family,  Audre’s  sense  of  injustice  were  
either  ignored   or silenced  or  condemned.  Not  surprisingly  then  Lorde  writes  that  she  
did  not  know  the  meaning  of the  term  “colored”  in  her  childhood. 
Mary  E.  ModupeKolawale   writes  in herWomanism  and  African  Consciousness   that  
African  women  writers  have  not  adopted  a disinterested  attitude  while  recreating  
reality.  To  them writing  is  not  a  synonym  for  elusive  fiction  but  a  source  of  self -
actualization  and  self -inscription.  This  is  why  their  writings   are  mostly  biographical –
these  are  personal  histories  and  memoires.  Colonial  history  is  no  longer  a truth  and  
similarly  Lorde  will replace  history  with  myth. 
                          For  Third  World  Women  writers  story-writing  becomes  history  writing  
and  history  consigns  story  to the  realm  of  tale,  legend,  myth,  fiction,  literature.  Poetry,  
Aristotle  said  is  truer  than  history.  No  wonder  that  in  old  tales  storytellers  are  very 
often  women,  witches  and  prophets.  In  Africa  it  is  said  that  every  “griotte” 
(storyteller, often women)  who  dies  is  a  whole  library  that  burns  down.  And  thus  
when  asked  “what  is  oral   tradition?”  an  African  traditionalist  would  reply  after  a long  
silence  that  it  is  “total knowledge”.  Throughout  Africa  ,the  pristesses  are  called  
“Mothers”. They  are  the  personages  of  power  casting  the  spell/magic  of  speech!  
According  to  African  (Basaa)  myth  the  word  ‘belly’  or  ‘womb’  refers to  the  notion of  
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occult power—it  is  attributed  to  empowered  women who  have  the  power to tell  the   
story , the  truth. 
The Woman Warrior: Memoirs of a Girlhood among Ghosts has been attacked by critics for 
being evidently a personal memoir, an autobiographical text, often blurring the line between 
fact and fantasy, history and myth—giving predominance to  Chinese warrior myths. She 
discards history--the coloniser’s  discourse .This text symbolizes the art of talking if we read 
between the lines and there are numerous references to tongue, tongue-tying, tongue-cutting 
,talk, talkativeness and hushed “secretes”—secrets which might dismantle the masculinist 
discourse—be it Chinese or American, the hegemonic categories. Hong Kingston in The 
Woman Warrior can not differentiate the facts from stories told by her “champion talker” 
mother Brave Orchid; her parents often accuse her of not being able to “tell a joke from real 
life” and to comprehend that the Chinese “like to say the opposite”. Maxine as a baby girl 
does not talk ,is silent and yells later at her mother, “you can’t stop me from talking. You 
tried to cut off my tongue.”The mother’s uncanny reply is, “I cut it to make you talk more, 
not less, you  dummy.” And she asserts that she cut it to make her “ speak” –so that her 
daughter would not remain “tongue-tied.”The opening story “No Name Woman” begins with 
the suicide of Maxine’s adulterous aunt whose name became “tabooed”  and hushed  by the 
male family members. But Maxine breaks open the spell by devoting pages to “retell” that 
anecdote ,to pass it on—thus emphasizing on the transformational and trans-mutational   
power of “story-telling”. 
 
                    This book illustrates the “hushed” disappointment with the birth of girls, 
Maxine’s “choked” rage at the patriarchal familial and USA discourses, her impotency to 
“articulate” herself in the Chinese-American  discourse. In kindergarten Maxine 
comprehends that the cost of becoming an American girl is to become silent. When she had 
to speak in English no one could hear her “voice”, the other Chinese girls did not talk either. 
Thus Brave Orchid cuts her frenulum to enable her tongue “to move in any language”. And 
just because she fails to speak English she is accorded a “zero I.Q” However she breaks loose 
when sent to a Chinese school and affirms that normally Chinese women’s voices are “strong 
and bossy”. “We American -Chinese girls had to whisper to make ourselves American-
feminine.”However ,it was the implied challenge of being bilingual that impedes her speech 
.She could  not articulate the English ‘I’ because it lacked the design of a Chinese ‘I’.  
Maxine reinforces the power of transmission through her depiction of the oral tradition 
practiced by her mother. Lying is not a mother’s attribute and though she is vexed with the 
mother’s talking habit,for Maxine the mother tells the truth. “…I too had been in the presence 
of great power, my mother talking-story…she taught me the song of the warrior woman, Fa 
Mu Lan.I would have to grow up a warrior woman.”But Maxine’s fantasy about the warrior 
wearing the male guise consigns her to the “master’s tools”. Maxine attests to the tenacity of 
patriarchal norms. Maxine –as-warrior becomes a tormentor to herself and in a harrowing 
scene tortures a “mute” Chinese girl—her alter ego who refuses to “speak”. However  when 
her throat finally bursts open  she vocalizes her preference for American ways of life—and 
this rejection of one’s ethnic culture is not uncommon, if we can remember Gloria  
Anzaldua’s  words: “When we, the objects, become the subjects and look at and analyse our 
own experiences ,a danger arises that we may look through the master’s gaze, speak through 
his tongue, use his methodology.” 
 
               To go back to speech and oral tradition—Hong Kingston has adopted her mother’s 
method of story-telling with an amalgamation of fact and fancy. She herself maintains some 
‘gap’ or ‘silence’ about her mother who taught her the power of a story-teller and it helps to 
reveal her mother better.By the end of the book Hong Kingston becomes a splendid story- 
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teller and she listens to a story from her mother once again.The meeting of these two mighty 
women story-tellers points at the transformational power of speech through a matrilineal 
line—the ancient myths and oral traditions are re-invoked to destabilize the colonial mode of 
“history telling”. 
                          Though  in her  essay  “Not You/Like You:Postcolonial Women and the 
Interlocking Questions of  Identity and Difference”  Trinh T.Minh-ha   identifies the  uses   of  
silence  as  a  form  of  difference  that  “undermines   the  very  idea  of  identity” and  in  
Women, Native, Other: Writing   Postcoloniality   and  Feminism  she  suggests that  even  
SILENCE   is  a  VOICE  and  a  response  in its  own  right. Adrienne   Rich  wrote  in  her  
influential  essay  “Taking  Women  Students  Seriously”—“Listen  to  the  women’s  voices.  
Listen  to  the  silences, …the  blanks…”  Silence  is  not  merely  the  absence  of  speech.  
In  his  History  of  Sexuality  Michel  Foucault  interprets  that  prohibition  or  non - 
speaking  ,is  part  of  the  production  of  power. 
Since  the  concepts  of   NATION  and  EMPIRE   are  in  question  a   brief  mention  must  
be  made  of  Amos  Tutuola’sThe  Palm-Wine  Drinkard  (1952)  and  Chinua  Achebe’s  
Things  Fall  Apart(1958),  No  Longer  at  Ease(1960)  and  Arrow ofGod (1964).  It  is  not  
surprising  that  in  colonial  discourse the  colonized  subaltern  male  is  relegated  to the  
status  of  a  ‘female’..thus  making   them  more  vulnerable  to  suppression.  Tutuola’s  text  
is  dream like,   a  meditation.  He  plays  with  and  against  the  European  literary  
expectations  and  adopts  a  non-Aristotelian  narrative  structure.  Similarly  Achebe’s  
narratives  employ  storytelling  devices  like  myths, proverbs,  songs  from   the  Ibo  oral  
tradition. 
                       Now to conclude:  the  THIRD   WORLD  has  expanded  so   as to  include  
even  the  remote  parts  of the  First  World.  Scared  of  such intrusion  and   angered  at the  
outspoken,  educated  resistances  put up  by  the   colonized  women  the  dominant  First  
World /male/supremacist/colonial  power  decidedly  creates  a Third  World  within  the  
Third  World –the  educated  “savages”  with  their  awareness and  resistance  to  domination  
thus  is classified  apart  from  the  “uneducated  savages”  of the  gentle  “Fourth  World”.  
Again  a  game  of  inclusion-exclusion  takes  shape  as  every  unaligned  VOICE  must  be   
a personal   or   a  minority  voice.  But  doing  so  First  World  creates  a diversity  within  
and   fails  to  recognize  that  his  Voice  is  not  as  homogenous  or  monolithic  as  he  
believed  it  to  be----the  Master  becomes  just an  “OTHER”  among  others.  
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