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Abstract:

This study explores the viability of direct and indirect translation as approaches to the
Malayalam translations of Shakespearean Dark Comedies and to analyze how translation can be
characterized within the general framework as an interpretive form of communication using
Gutt’s relevance theory. The main aim of this article is to explain where and how translation
approaches differ from insights from relevant theory, thereby highlighting the strengths and
weaknesses of relevant theoretical approaches to solving translation problems. The relevance
theory approaches translation from the point of view of communication success, but compares
original and translated texts for equality. The meaning of text through a translator is to determine

how receptors can successfully communicate with the audience.

Keywords: Shakespearean Dark Comedies, Malayalam Translations, Gutt’s Relevance
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This study explores the viability of direct and indirect translation as approaches to the
Malayalam translations of Shakespearean Dark Comedies and to analyze how translation can be
characterized within the general framework as an interpretive form of communication using
Gutt’s relevance theory. This paper highlights the need for translators to take steps to bridge the
contextual gap between the source context and the receptor context, and how this can be done by
providing footnotes in direct translation or by making clear information in direct translation. The
main aim of this article is to explain where and how translation approaches differ from insights
from relevant theory, thereby highlighting the strengths and weaknesses of relevant theoretical

approaches to solving translation problems.
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This paper seeks to determine what assumptions the text might make to its original
readers, and to determine how best to make those assumptions for modern readers using two
relevant theoretical approaches. “[T]here is a gap between the semantic representation of
sentences and the thoughts communicated by the utterances”(Wilson and Serber 6). In other
words, the meaning of giving an utterance is not the same as being linguistically encoded. The
grammatical and lexical elements of a sentence do not convey all its meaning. Conceptual
elements make the difference between the meaningful representation of sentences and the
thoughts that convey them. If a communication theory is to fully describe how human
communication works, it must account for how it bridges the gap between the grammatical

content of an utterance and its actual interpretation.

Relevance theory is an ostensive-inferential explanation of how communication works
(usually described as simply an inferential model). In an inferential model communication is not
primarily a matter of the speaker providing evidence of his/her informative intention (Wilson and
Sperber 8). “The role of communication is intense in the form of a stimulus, verbal or non-
verbal, to provide evidence of his / her informative intensity, which allows the audience to infer
what he / she is trying to communicate” (8). The role of the audience is to infer from the stimulus
provided by what they are trying to communicate. Thus, in the words of Wilson and Sperber
“Inferential communication involves the formation and evaluation of hypotheses above

communicator’s intentions” (9).

There is a gap between the semantic content of dark comedies and the message the text
communicates, which can only be resolved by reading the content intended by the original
author. It is not always possible to communicate certain messages to another content; regardless
of how it is expressed. Human communication operates by assumption, which depends on the
context, and the change in context in which pronunciation can be interpreted limits the
communication of its content. When a change in content is large, its boundaries can be stringent,
as is usually the case when translating an ancient text for a modern audience. This insightful

review begins with a description of the Schiffrin interactive model.

The interactional model of communication shifts over view of participant role (the
communicator and the recipient, the message and the audience); it also place less

stress on the intersubjectivity. Put most simply, this model assumes that what
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underlies communication is behavior regardless of whether that behavior is
international or not. (397-98)

This study aims to elucidate how the context of the target text differs from the context of
its source text in both direct and indirect translation. The study focuses on the contextual effects
of dark comedies and the strategies that translators use to convey those contextual outcomes,
which can be handled within the framework of relevance theory, which is a context-based theory,

such as culture-specific items (i.e., stimulant stimuli).

This paper uses Ernest August Gutt’s (1989) application of relevance theory to translation
studies for the theoretical background. He describes his approaches using two lines of reported
speech: direct and indirect quotation. As is known, in the direct quote, the person wants to report
exactly the same word as someone else. However, indirect quotation tends to approximate
someone else’s text rather than the overall text. Gutt resembles translation to interlingual
reported speech and thus put towards two kinds of translation. A) Direct translation b) Indirect
translation. In direct translation, the purpose is to convey the overall message exactly and
indirect translation to convey just some parts of the speech which is considered relevant to the
target audience (Smith 73-74).

More specifically, the focus of the direct quote is to convey the message to the other
person. In direct quotation, the speaker will only convey the required part. Accordingly, “when
examining the extent of translation, direct translation focuses on delivering the right message,
while the same indications of actual and indirect translation focus only on certain conventions of
the original text that are most relevant to the TT audience”(Smith 109-110). As for Guitt,
communicative clues are “the subset of the textual properties that are significant for the intended
meaning” (153).

The translator, who uses the indirect translation approach, does not try to convey all the
assumptions in the original text, but rather the assumptions he / she thinks are relevant to the
target audience (Smith, 74). Thus indirect translation is “flexible, context-sensitive concept of
translation...which allows for very different types of target texts to be called translation”
(Fawcett, 138). Thus, the translator does not provide all the communication clues to the targeted

readers. Malkmjaer states that “it does not focus on the way in which something was said but
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rather on what was said, rather like indirection quotations do” (31). Accordingly, he / she
“provide the reader with only the relevant part of the pronunciation that provides a sociocultural
and historical context based on the specific type of culture. The translation is based on the
context of the target readers. Therefore, the reader does not need to be familiar with the source-
text context because the translator takes into account the context of the target-text reader” (Gutt
417). He / she provide “the target reader with the context they need to express each other as a
culture-specific item. Direct translation creates a complete interpretative analogy; indirect

translation tends to transmit only interpretive analogy to relevant aspects” (Smith 109-110).

From this point of view, examples extracted from the translations of Shakespearean dark
comedies may be scrutinized in the light of these two approaches regarding the importance of

context in the translations.

Examples from the Malayalam Translations of Shakespeare’s All’s Well That Ends Well
Example 1

ST: Count: Unless her prayers, whom heaven delights to hear

And loves to grant, reprieve him from the wrath

O greatest justice. (AW.111.iv.27)

TT: efl e me®ard ed e G @ENGY OXHE] @ A G M 20 @ Q (B @) (16R8 S6)

B SDHBIT GTHHE FD (010 LD HxX06) BBl (M) AT LuBEENIN0) @A

&) (@ O OOX0) BRI TTEHE SO KomWDD BB LY 0 EIDDD kTS @ Q6D (D 6NB:0 ?

(Sangunnimenon,45)

[lllavinéada  parilalasitamaya  antapurattilirunnu ~ meéahinimaraya  yuvatiratnannalute
kataksabanannalkkumatrarm lakkayeakkantirinna a oOmalkkalebaratte atyanta kirttumiitta

rudraksasutrannalkk laksyamakkitikkunnaturh T mahapatakiyaya fiananéa?]

This passage is translated according to Gutt’s Indirect Translation method.In this example

‘@) GamaffRudraksham] is a culture specific item having a religious meaning. The English

correspondence of it is “Rudraksha”. It is the Malayalam word which means “is a seed that is

used as prayer bead in Hinduism”. “o)G@axes’[Rudraksham] is linked with the people in Hindu
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religion. People used this to handle in hand to pray to protect themselves from the bad events
caused by the devil. The Malayalee readers may reach the message by the translator directly as

they have knowledge and background information about between the Hindu’s and Rudraksha.

In the above example, the ‘prayers’ has been translated as ‘@) Gas.agfRudhraksham] by
the translators using indirect translation approach. Here ‘prayer’ used as the communicative
clues in this example. In the relevance theory, the context of the target audience plays a crucial
role in the process of interpretation and understanding. However, it is probable that this culture
specific word is not mutually manifested to source and target readers.

When the translation is scrutinized, it is presumed that the translator has been sensitive
enough, in terms of the context of the target readers. Accordingly, here in the example, the
utterance ‘prayer’ is utilized by the translators in the target text, but “@) G@sa8{ Rudraksham] is
added by adapting the culture specific word to the cognitive environment of the target readers.
By this way, it has been brought in compliance with the cognition of the target readers. If the
translator had translated it directly as ‘prayer’ it wouldn’t have been adequate. All in all, due to
the arrangement done for the context of the target readers via direct translation approach, they
may easily reach the message of the culture specific item.

Example 2

ST: [Trumpets sound]The King’s coming; | know by this trumpets. Sirrah,

Inquire further after me. I had talk of you last night;

Though you are a fool and a knave you eat. Go

To; follow. (AW.V.ii.48-50)

TT: @20 akdl (D @638 0 afiR (MBI LE:-&U (e k0l (OXY o . 64dh) SN BNHHB G RH @
@0 g O @@L EHOXN BINI0] 6MQ g “MN ] XL HED ~ “M QDNHST, “@) DR X8 », «ail@oxi &,
0 LD Q D2 @ N0 ENIEIHE SEXQY 0 X OGINZDMEHER 0 MUDENEX0HE 0 AX o1 (1) kR @ (D

0D LAY S6)akd () B Bl o BISHREIRE B H10Q) S6) @M MUK WAL QMO S6) (B (R

& oFfl derd (Sangunnimenon, 86)

[tampuranum parivarannalum elunnalliya gh€asayatracaritavum, 64kuttarh vibhavannaléatkitiya

99 ¢¢. 9% < 2 ¢

avitutte amrtettinre varnanayurm, “nityakkeatta” “niyamaveti”, “mumpilttali”, “cirutavili”,

mutalaya rajakiyasambarannaluteyurn marrum agamanannalum samabrayatannalum marrum
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vivariccelutunnata 1 kathayute paridhiyil pettatallaykayal kathayute avasanarangattekk

vayanakkarute srad'dhayye ksamikkanar]

This passage is translated according to Indirect Translation method. In this example]
“N O BED "M DNHS, “MDalRI @, “ o) @@ e [“nityakkeatta” “niyamaveti”,

“mumpilttali”, “cirutavili”is culture specific words related to the king and court. However, this
culture-specific item is presumed not to be known at least and even not to be heard by the target
text readers. Hence it does not allow the target audience to enjoy the message by the author
because the culture specific words have been foreignzed in translation.

However, the translator’s choice, “mlo@heEd “mMlmest, “0y0qbim @, -“oflQorle

[“nityakkeatta” “niyamaveti”, “mumpilttali”’, “cirutavili”]Jalso does not correspond to the
exactdefinition of “this trumpets” in English. From the relevance theoretic perspective, it is
significant for the translator to interest the culture-specific items correctly by taking the content
of the target readers into account so that the target readers into account so that the target readers
have a smoother reading by using indirect translation. In that way, the translator seems to have
adapted the culture specific items to the cognitive environment to the target readers.

Translation from Shakespeare’s Troilus and Cressida

Example 3

ST: Had I a sister were a grace, or a daughter a goddess, he should take his choice.

(TC.1.ii.228-229)

TT: 219 LENMBEOUD )N on 5IOHE QGO (&
oond @ EsdRl |, ERABNOXINM 0B DG @R THIOLIHBR A0 @p  .(Sasidharan, 833)

[lavanyadévata enikk pennalayéamarrearu svarggadévata enikk putriyay€a untayirunnenkil,

add€hattinisttarh p&ale teranfietukkamayirunnu]

This passage is translated according to Direct Translation method. Here Shakespeare used
‘grace’ in the sense as one of the three goddesses in Greek mythology personifying loveliness or
grace. Chaucer’s Pandarus similarly professes willingness to have even his sister be Troilus’s
lover, if he so chooses (TC, Intro. 151). But translator used in the sense of ‘Goddess of Love’.
Here the target readers did not be familiar with Greek mythology and their goddesses so it has

been translated as‘e10nenuenioy [lavanyadévata], are familiar with target readers.
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However, the target readers have difficulty in comprehending the English word because
they have no idea of its meaning in their cognitive environment, and the background information
the cultural word is unfamiliar to the context of the target readers, which shows it is not mutually
manifest to both sides of the readers. Here in the example, the target readers are expected to read
the text in their own language but in the source text. However, reading the text in the source
context makes the accession of the message of the cultural specific word impossible due to the
unshared cognition of both sides of the readers. Thus they may have difficulty in understanding
the message with this direct translation approach.

Example 4:
ST: Nestor: The sea being smooth,/how many shallow bauble boats dare sail. (TC. 1.iii.34-35)

TT: #:SB1 v (N @ O BER0NGYOTER TG LOBTEILED 6MENTR 0 H5) (Y ) 8 8N 6)EHWE Bh laBod
&Sl el @ e el Al ad egsmm . (Sasidharan, 836)
[katal $antayirikkumpgal etrayetra tulavaficikalan tturh kevubharamulla nekaygatappéam

katalinre virimaril viharikkunnat]

This passage is translated according to Direct Translation method. Here *bauble’ in
source text is used as a child’s plaything but the translator used as ‘@ vni@l’[thuzhavanchi].
The word ‘@) wnird@l’[thuzhavanchi]is used by Malayalees as small boat and the word bauble
cannot understand by the foreign readers. So they are required to have a successful
communication; thus, the translators are expected to lead the target readers to a correct
understanding to the utterance by supplying the context envisaged by the author. Accordingly,
the culture item is not adapted to the cognitive environment of the target readers; it gets more
difficult to comprehend for the target readers. The reason of is that they do not share the same
knowledge about it. It is not mutually manifest to them. The only way for the target readers not
to miss the intended interpretation of the culture specific items by the author are to look form the
source readers. With the use of linguistic translation strategy and direct translation for such a
culture loaded item, it seems that the translators have not adapted the culture specific item to the
cognitive environment of the target readers and made it inappropriate and incomprehensible for
the cognitive environment of the target readers.

Example 5:
ST:Blunt wedges rive hard knots; the seeded pride

That hath to this maturity blown up. (TC. 1.iii.316-17)
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TT: al@ Hxi¥hl) &8-6) &R oDTCHEAD S Q0 56 16)Fhom P, (Sasidharan, 843)

[parukkan ptl keantumatramé kattiktitiya mutta peattikkan kaliyu]

This passage is translated according to Direct Translation method. Here in the
example“al) gpil]is used instead of knots by the translator. ‘a3 &fpil] used for small wood
piece but in the source text knot is used in a different sense. Translator used ‘al)&pil] to
understand the Malayalam readers.

Nevertheless, from the relevance theoretic perspective, since the target readers do have
such background information as illustrated above in their current cognitive environment, this
may make them have difficulty in getting adequate contextual effects when compared to the
Malayalam readers.

The target readers feel the forgiveness of the culture specific item. Hence it may hard for
the target readers to figure out that the life style of the people in Paris. Then it can be stated that
they need to put their own effort to comprehend and interpret it with the source reader’s content
since the communicative clue, “ai@ &8m1) parukkan pal]. This may arise from the desire of the
translators to focus on the exact message by the author. However, by this way, the context
required for the target readers to draw the assumptions and message has not been provided by the
translators. This results in target reader’s inability to use their current content to recover the
message, which prevents the target readers from reaching the link. Then it is clear that direct
translations approach has been put into use by the translators.

Example from the Translation of Measure for Measure

Example 6
ST: Isabella: Could great men thunder

As Jove himself does, Jove would ne’er be quiet. (MM.11.ii.111-112)
TT: DN BRI : QIDATI @ O CHIDRH-EXTRA )0 oERE) §05] 0) Q) HxB N
-9 Y 6rencd) @ ekl 630l i) 0 XTIEH) (TV NED@A TPO) @ (e . (Mani, 30)

[isabella: vampanmaraya manusyarkk indraneppgéale itimulukkan kalivuntayirunnenkil

orikkalurh indrane svairyam kittumayirunnilla]

This passage is translated according to Direct Translation method. In Roman mythology

Jove or Jupiter is the king of gods and God of sky and thunder, equivalent to Zeus in Greek
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[SIORY)

traditions. Here translator change Jove into ‘eocaen ’[indran] is Hindu God, the god of war and

weather; also the King of the Gods or Devas and Lord of Heaven or Svargaloka in Hinduism.
The translator used this God to equalize the cultural context.

The Malayalam readers can comprehend the culture specific words easily since they are
acquainted in their context. Nevertheless, this utterance is not relevant to target readers because
the context necessary for the target readers to recover the message of it has been not supplied to
target readers. It is not mutually manifest. With their own current cognitive environment, it is
hard for them to understand it. Then, communication may not be successful due to the irrelevant
stimulus. Thus it is difficult for target readers to draw inferences and reach the message by the

author completely with direct translation approach.

Conclusion

Thus, the most prominent examples from the Malayalam translations have been included
in the study to show how these culture specific items are translated in the light of direct and
indirect translation approaches put forward by Gutt.This study investigated how the context of
the target text differs from the context of its source text, and how the context of the target text
differs from the context of its source text by indirect translation. With this focus in mind, the

study has been discussed through these examples.

It has been revealed that in Pakarathinu Pakaram, Subhanthyagallem Subham, Troilusum
Cressidayum, Alavinu Thakka Alavu, the translators have not adapted the target-text reader by
using the direct translation. That is, culture-specific items are not mutually exclusive to author
and target text readers. They do not share similar assumptions about culture-specific items,
which make them difficult to understand for the target text reader. However, there seems to be
bringing a lot of attention by the translator Sangunnimenon, 1),Mutual expression of culture-
specific terms for author and target text readers 2) ) Familiarization of culture-specific terms to
the cognitive environment of target readers, and 3) The context required to create the contextual

effects that target readers need is crucial to the understanding of the message.

Upon the detailed explanations of the examples selected from the translation of the three
books, it is necessary to state that context of the text Pakarathinu Pakaram, Subhanthyagallem

Subham, Troilusum Cressidayum, Alavinu Thakka Alavu did not from the context of its English
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translation. The target reader will not be able to understand this translation through direct
translation: 1) they translated the context of the source text, regardless of the cognitive
environment of the targeted readers, 2) their translation will not be mutually exclusive to the
source text author and the target text reader, 3) They do not adopt culture specific items to suit

the target reader’s context.

When it comes to the question, how can the context of a target text differ from the
context of its source text in direct translation? Mangalantham Subham Sarvam Athava Nathene
Nediya Nari through indirect translation is more understandable for the target readers for the
reasons are: 1)He has taken the context of the source text in terms of the cognitive environment
of the target readers by transmitting only the relevant information to the target readers, 2) He
brought up the context of the source text by making some adjustments in translation, 3)He
created the context in which the author envisioned the translation by forcing the target readers to

use their own context instead of the actual context.

As the result of this deep analysis, it can be stated that in the translation of Pakarathinu
Pakaram, Subhanthyagallem Subham, Troilusum Cressidayum, Alavinu Thakka Alavu, the
context of the translation does not differ much from the context of context of its source text
because it has been domesticated by the translator which is closer, more accessible and
understable to the target readers due to the importance attached by the translator to the context
whereas the translation of Mangalantham Subham Sarvam Athava Nathene Nediya Nari differs
considerably from its source text because it seems more foreignized to the target readers owing
to the fact that the translators have not adapted the culture specific words to the context of the

target text readers.
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