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Abstract: 

 Living in an age of digitization and tech mania, the role of literature is very crucial and 

even challenging to a great extent. Very few turn to reading books and even those who seek 

them, are very fluid and superficial in their choice. It is a matter of rare occurrence that some 

books leave the reader awe-struck. It so happened when J. K. Rowling brought into the 

publishing market, her magical world; the books mesmerized the world readers as if by magic 

and immediately Harry Potter became the global icon. The present paper is an interesting study 

on how children’s literature and fantasy literature or both combined makes a stunning impact on 

the young minds of the millennium. Children’s literature often taken as a genre that is luminal 

and incorporeal, had indeed immense therapeutic functions in revitalizing and rejuvenating the 

evolving minds. 

Keywords: Ingenuity, Digitized Era, Harry Potter, Children’s literature, luminal.  

 

Appreciation of children’s literature is something similar to standing before a mirror and 

admiring one’s own beauty, because, in every adult, there is a child imbued. Story is a part of 

human culture and no wonder children’s literature has grown so extravagantly, spreading a vast 

its tentacles in varied genres, encompassing in itself, themes, untouched so far. J. K. Rowling, 

the name that had revolutionized and transformed the world of children and the adolescent with 

her phenomenal series Harry Potter, is no less than the skillful gifted wizard of her creation. The 

seven volume series she has given, is not just adventurous fiction meant for a light hearted read, 
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but a tale of everyman Harry, who passes from the realm of innocence to the world of 

enlightenment and redemption not just for himself but for the entire wizarding community.  

No writing springs from the void; No writer is born out of nothing. Every creative genius 

is the outcome of influence and inspiration from sources and persons immediate and 

indeterminable. It becomes mandatory to delineate a graphic outline of the origin of children’s 

literature from its initial embryonic stage to the present milieu, and fantasy as its inevitable 

componential offspring. The importance of children’s literature, in an era saturated and satiated 

by the media mash-up is immense and undeniable. Children’s literature, which had been the 

origin of literature in its foetal stage, grew from mere story-telling to picture books; moralistic 

fables to entertaining fairy tales; didactic folk tales to adventure narratives. With the advent of 

Romantic tradition in literature that looked upon child as a separate entity having issues of its 

own to be dealt with, children’s literature grew up as a challenging genre.   

Under the guise of a magical plot, Rowling like an enchantress offers life-leading themes, 

complex yet classical ideologies, capsuled in an interesting narrative layout. Any literary text is 

valuable in the sense that it provides for its readers, a thorough and deep insight into life’s 

problems and traumas. Viewed from this perspective, Rowling’s books offer definitely a 

compendium of life lessons that are universal as well as all pervasive, applicable unanimously to 

all readers. The giant sized books featuring Harry’s predicament in the wizarding world of 

Hogwarts appeared on the literary scene at a time when the habit of reading began to wane to 

obscurity and negligence owing to the obsessively alluring social networking. The first of the 

seven books Harry Potter and the Philosopher’s Stone, with the illustration by Mary Grand Pre, 

published in the year 1997 in the UK had its red carpet reception with the sale of 107 million 

copies. Years of meticulous planning and sketching made the novels score high and skyrocket 

the fame and acclaim of the author. From that node, the Harry Potter phenomenon has become a 

part of the cultural fabric with millions of avid fans who are likely to pass their love of Hogwarts 

down to their generation.  

Alice, the eight year old daughter of Nigel Newton, the Bloomsbury Publisher was the 

angel behind Harry’s debut but for whose enthusiasm for the story of the Potter boy, there would 

not have been chances for Rowling to be acknowledged as the most reputed children’s author of 

the millennium.  The books are laudable for its captivating universe, its unique blend of genres, 
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its inherent re-readability and the positive, uplifting nature of its themes and characters. Jim 

Adams in his book Destiny Unfulfilled comments that the books have the power to pull readers 

into this alternative universe, make one forget the mundane existence and live within its pages. 

Like Harry in Riddle’s diary, we fall headlong into her books and are carried away through a 

Magic Mountain Roller Coaster experience of Harry’s alchemical transformation and the 

Kaleidoscope of symbols, themes and imagery from centuries of literary usage. One reason the 

books are so popular is that they satisfy the need in us, born in a profane culture far distanced 

from its rich past without heroes or avenues of transcendent experience-a materialist world in 

which such experience is not considered possible by serious people- of at least an imaginative 

experience of human transformation and perfection.  

Fantasy far from being escapist literature is a serious form of the modern novel, often 

characterized by notable literary merit and concerned with heightened awareness of the primary 

reality and the exploration of the transcendent reality presented in the secondary world. 

According to Tolkien, fantasy does not simply deal with marvellous beings but in fact with man 

in perilous realm. Through fantasy, man enters the Perilous Realm, and finds the familiar made 

strange and the strange made familiar. This is what Rowling’s Potter series is about. It is all 

about Harry in perilous realm under the malicious power of the Dark Lord.  

The writer of fantasy creates a complete and self-consistent secondary world and the 

success of the author is that it becomes the secondary belief of the reader. “Inside it, what he 

relates is true: it accords with the laws of that world. You therefore believe it, while you are, as it 

were, inside.”(TL 36) Hogwarts is the secondary world created by Rowling so intricately woven 

that the reader blissfully accepts its existence. The reader travels along with him in broomstick, 

inside the invisibility cloak and gets transported through portkeys to mysterious places in his 

magical school, partakes in the perilous adventures, identifies one with Harry’s dilemmas and 

traumas, shares experiences with centaurs and dragons, unicorns and house-elves. 

Magic realism the keynote of fantasy genre comes handy to a writer who has realms 

extraordinary to delve into, imagination immense to soar and resources innumerable to exploit. 

Rowling juxtaposes realism with the supernatural setting and Hogwarts has allusions deep rooted 

in everyday reality. The element of magic is the indispensible part of fantasy and the author 
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mingles the real and the unreal; familiar and the marvellous; the terrestrial and the extra-

terrestrial. Rowling’s mastery in the narrative abounding in rich descriptions to create the 

secondary world of Hogwarts imbibes the magical element. Magic in Hogwarts is part of 

everyday reality. 

I think the world of Hogwarts, or my magical world, my community of   

 wizards- it is like the real world in a very distorted mirror. We’re not   

 going off to a different planet, we’re not going through timewarps. It is a   

 fantastic world that has to live shoulder-by-shoulder with the real world.   

 (J.K.Rowling BBC) 

It is not just an achievement of something by using spells. Magic is an art, a skill that has 

to be learnt as a curriculum. The syllabi for a wizard include various subjects of magic on 

various levels strengthening the ability of a wizard.   

The protagonist Harry moves intermediary between the two worlds- the magical and the 

Muggle. The world of Hogwarts lies in parallel with that of the Muggle London and Rowling 

swishes a magical stroke through her narrative. Magic adds greater wonder to the stories but also 

provides a strategy for making sense of the world. The magical world with its house elves, 

goblins, dragons and dementors constitutes a kind of meta-realm, a realm just beyond the senses 

of most Muggles intimately related to our own, often terrifyingly real world. (Robert T.Tally 2) 

If magic is a kind of machine, it is also an educational tool, a means of making sense of 

the world. In the novels, the world of magic and mystery overlaps with a more stable world, 

presenting magic as a perfectly suitable way of dealing with real-world problems. As he makes 

his way in the wizarding world, Harry’s journey becomes an allegorical representation of our 

own efforts towards self actualization and maturity. There is much that has been real in the 

novels despite the veneer of wizardry and fantasy, and this combination of normalty with the 

adventure is perhaps that makes the books so appealing. Although magic and the supernatural are 

everywhere in the novels, they are presented as a normal part of life for the children at Hogwarts. 

The term “Magic realism” was originally applied to a new art form of painting in the 

early twentieth century, especially in Germany and Latin America. The term was first introduced 
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by Franz Roh, a German Art critic, who considered it as an art category. Franz Roh used the term 

to describe a new form of post-expressionist painting that developed in the Weimar Republic. 

According to Roh, “the mystery (of Magic Realism) does not descend to the represented world, 

but rather hides and palpitates behind it” (Ann Swinfen). Magic realist painters added dreamlike 

and fantastic elements to their art, but their subject matter still always remained within the realm 

of the possible. The objective of the Magic Realist is to bring fresh presentation of the everyday 

world. The artist may choose unusual points of view, mysterious juxtapositions or common 

objects presented in uncanny ways. 

J.K.Rowling is right in depicting magic as potentially dangerous. Magic can make a mess 

of life through simple bad management and poor choices. The magic Rowling depicts positively 

is aligned with some kind of morality and true will. Certainly the human qualities of the 

magicians are depicted as more important than the magic itself. In Rowling’s world, the 

interpenetration of the two worlds suggests the way in which we live, with the life of the 

imagination and daily life moving in and out of our consciousness. The two realms of the 

romantic and the realistic are located in the imagination, which is always created by and rooted 

in the details of everyday life. 

Abandoning the entirely supernatural realm of high fantasy, she lays her story in 

contemporary England, rather than in the imaginary medievally flavoured other worlds of 

Middle Earth or Earthsea, where the magic is a remnant, revenant, of ancient and powerful myth. 

There are no swords in this sorcery. There are no quests for magic rings or dragon feathers. 

There is no search for the lost princess or a kingdom. It is contemporary England and even the 

magical beings have to get jobs. Magic is part of everyday life, practised not for riches or 

treasures, but learnt as an art, to attain wisdom.  

The world created by Rowling is a real world, throbbing with surprise and shock despite 

all its magical attributes. The memories can be erased, people can apparate or become animagi, 

and time can be turned back, because magic is not miraculous in Harry Potter’s world.  

They have no gods. They work magic, and think they are gods themselves. But 

they are not. And when they die, they are not reborn. They become dust and bone, 

…. They do not have immortal souls. (In Defence of Fantasy 179) 
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Remus Lupin can be treated but not cured. Sirius Black must remain on the run. Harry’s 

parents cannot be resurrected. Bones may be regrown in the hospital wing, but injuries to the 

psyche or the soul such as those inflicted on Barty Crouch’s son are not easily repaired. Death 

cannot be escaped and immortality is really a big thing hard to achieve. The novels are a perfect 

blend of the magical with the real and magic is the means by which Rowling manifests reality. It 

is like the portkey, the magical platform 9¾ in which Hogwarts train takes its wizard wards on 

board. 

Series books need to possess attention grabbing, and interest sustaining stuff to take its 

readers into its sweep. Otherwise it would become less convincing and laudable. Writers of 

series fiction strive hard to maintain the interest of the readers and the success of the series lies in 

its proportionate blending of the strategies to serve its purpose. Rowling, the ingenious author 

successfully creates a perfect fusion of various elements prominently mystery and suspense that 

function like twin wands to cast the magical spell. There is a focalized unique mystery involved 

in each of the books and the plot centers around it spinning intricate threads of adventures 

undertaken by the three musketeers of Hogwarts- Harry, Ron and Hermione. Aided by the 

brilliant wisdom of Hermione and the cool and casual handling of crisis on the part of Ron 

Weasley, Harry embarks on an epic struggle with the forces of evil working under Voldemort’s 

lead.  

Rowling’s ingenuity is awe-inspiring, in the way she executes the plot structure of the 

individual books in harmony with the overall narrative pattern. The real source of mystery at the 

centre of each of the books is a detective mystery. Harry and his peers solve mysteries of 

mistaken identity and uncover the perpetrators of evil deeds. Wrongful accusation is another 

recurrent motif and much of their effort is to do with the establishing their innocence. It is 

finding justice for the victimized that forms the crux of Harry’s adventures. Active scenes 

dominate the narrative, showing us events taking place, while exposition and summary are used 

to keep the story moving forward. Withholding select bits of information as long as possible, the 

series enflames the readers’ curiosity and by stretching tension, it heightens the reader’s interest.  

Metamorphosis is the keynote of fantasy; transformations are common, be it in life or in 

literature. Change is the only thing that remains unchanged in evolution. Animals have been 
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popular subjects in literature since ages. Fables of bygone days included animal species in their 

narrative for reasons unidentifiable may be because of the fact that man identified himself with 

the animal kingdom because of his ancestry. In didactic tales, anthropomorphic animals are 

employed to represent certain moral values good or bad. Having its origin in theology where it is 

termed as theomorphism, which meant the process of attributing human qualities to God, 

anthropomorphic elements are not uncommon in literature for centuries. The animal fables often 

took the form of a miniature satiric comment on human foibles and weaknesses.  

Rowling’s usage of anthropomorphic entities is three-fold. The animagus transformation- 

the ability to morph into an animal form, at will signifies the inherent character trait of the 

animagus. The werewolf transformation which Rowling chooses to coin innovatively, embodies 

the transformation which is hereditary and also a kind of infection that can be passed on to 

another when bitten by the already afflicted. There is the metamorphmagus transformation as 

exemplified in the character of Nymphadora Tonks. Above all these physical transfigurations, 

Rowling seems to assert the implication of internal transformation that should happen in one who 

grows up maturing in age and sense.  

At a higher level of sophistication, the anthropomorphic animals can become caricatures 

of men and matters. Anthropomorphism has literary and practical virtues of engaging the 

attention of young readers and serving as a vehicle for slightly veiled teaching about social 

relationships in a way of giving a pill with a coat of honey. While each literary device differs in 

its application, anthropomorphic entities of any type can be used to further describe and 

illuminate an event. The major purpose is to give a wider appeal-visually and also in a non-

threatening way. The array of anthropomorphic characters and the transmogrifying wizards are 

not mere puppets to play set roles but they have a greater significance in facilitating the 

educational, emotional, social and the psychological maturity of the Bildungsroman Hero.  

The representation of the hero in the past/ ancient evidences of literature is one of a 

valiant, virtuous and brave, heroic in every sense. The heroes of the past were represented as 

flawless, noble creatures akin to Godly manifestation. His virtue and innate goodness can never 

be questioned. But the impact of various social, cultural changes led to an entirely different 

dimension of the hero in the contemporary literature. The present writings, nearly being a 
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photocopy of realism tend to present the protagonist, not an ideal, flawless archetype but as 

everyman, a national human born for all trivialities and frailties and thereby all the more realistic 

and close to heart.  

Harry is not heroic in the sense all classic literatures portrayed its heroes; he is not valiant 

like Achilles, he is not statute like the epic heroes; he is not noble like the heroes of History; but 

yet Harry is a hero of reality not of bygone myth; he is contemporary and almost down to earth 

much like us-the real flesh and blood human make. He is a boy endowed with all the typical 

human flaws. He errs, he bursts out in anger, he confines himself in a shell in humility and in 

fear, he doubts and irritates, he blushes and blabbers. It is all these follies that make him 

extremely human and so irresistibly appealing to all irrespective of age and gender.  

The novels centre on what children need to find internally – the strength to do the right 

thing, to establish a moral code. As a hero, Harry must go beyond the apparent truth of things, 

and ultimately learn to trust what he sees and act on what is right. When the prophecy is revealed 

and Harry’s parents meet their deaths, Harry is rushed away and hidden in an ordinary family. 

But whatever is done, he cannot avoid his extraordinary destiny. Rowling’s twist is that it is not 

Harry’s heroism that leads him to adulthood. It is not the battle with Voldemort that changes 

him.  

It is the battle within himself that accounts for Harry’s maturity. He really grows up in his 

maturity when he realizes the illusion of heroism, when he comes to understand that the adults he 

has been idolizing – his father, his mentor Dumbledore, Sirius and even Lupin- are flawed like 

anyone else. Their perfect versions demolish and Harry accepts them as they are. Harry grows up 

when he understands Snape better and while Snape was genuinely unpleasant and sincere in his 

dislike for Harry, that bitterness and hatred has nothing to do with the question of being good or 

evil. 

 Every book has a central conflict that acts as the driving force of the plot and its actions. 

In Book I, the readers confront the quest for the Philosopher’s Stone, which promises the Elixir 

of Immortality, Book II on the mystery behind the chamber of secrets. Good and evil coexist and 

the most crucial thing is the choice one makes in life. As Dumbledore says, it is the choice that 

one makes, decides who we are and Harry right from the Sorting Ceremony in his insistence 
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upon being sorted into the Gryffindor House pronounces himself to be on the side of good. As in 

all myths, good is at loss at the beginning and there is the acute, painful feeling of a lack of 

poetic justice. The readers are at a left-out numbness over the death of the good and the innocent 

like Cedric Diggory.  

The true meaning of life is the realization of the inevitability of death and it is this great 

lesson Harry learns for himself and teaches for his readers. As LeGuin propounds in Book III of 

the Earthsea Trilogy,  “You enter your manhood at the gate of death” (188). The adolescent man 

must know death in order to live. One must not bow down in service to the powers of darkness 

and death, but take up the burden of life and liberty. The person who has learnt this lesson has 

achieved true life and full humanity. In this perspective, Harry has certainly come-of-age. He has 

attained the self-actualization needed to lead and relieve humanity from the powers of evil. In the 

series, it is Harry who monopolizes this maturation unlike his adult mentors or his peers. Even 

the greatest wizard of the school Dumbledore is lacking this visionary outlook and is driven by 

the motifs of power atleast in his earlier years.  

Harry in this respect stands in stark contrast to his nemisis Voldemort who is power 

hungry and in his fear for death as signified in his name, chooses to give himself upto the Dark 

Arts and so is Snape. The only redeeming quality that distinguishes Snape from Voldemort is his 

unspoken love for Lily Potter. Harry who has known his true self through a long arduous process 

of maturation, becomes strong enough to be unperturbed by any power other than his own- the 

will to do good and therefore lives life for its sake and not in the service of the dark representing 

evil, pain, hatred or ruin. Such a selfless sacrificing life is due unto a real classic hero who is on 

his way towards the redemption of human kind.  

The question ‘Is there poetic justice?’ comes persistently to every human heart. We all 

experience some crucial moments in life, when we are faced to feel that good people suffer while 

the bad ones thrive without a hint of pricking conscience. The concept of poetic justice has 

coexisted along with humanity, ever since creation exemplified in the oral fables and fairy tale 

tradition where in we can see evil being destroyed at the ultimate moment. But the term ‘poetic 

justice’ which was coined by the 17th century English Critic John Rhymer was comparatively 

recent.  Under the guise of an enthralling adventure, Rowling has serious life lessons to be given 
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to her readers. Any good fiction, intended seriously for the audience has implicit and sometimes 

explicit moral values for its audience. Didactic value is inherently and intricately woven into the 

very fabric of the plot that Rowling makes it invisible under its magic cloak.  

At the outset, Rowling introduces a nominal conflict between the orphaned infant Harry 

and his uncle’s family. It becomes obvious that Harry does not receive a benign treatment in the 

hands of the Dursleys. There is again the conflict between Harry and Draco Malfoy, the proud 

bully of Slytherin House. On a larger scale, the conflict between good and evil is symbolized by 

Voldemort’s persistent efforts to finish off Harry and thereby end the monopoly of 

Dumbledore’s regime in Hogwarts. The conflict had its origin even when Harry was just an year 

old, too young to involve in a wizarding war. He was the ‘marked’ boy, the chosen one thereof. 

Though he grew unawares of this the readers are made aware of the possibility of the duel 

anytime.  

Good and evil always are interconnected and there is just a slender thread that can be 

untied anytime. The success of the maturing hero lies in securing that invisible thread and 

remaining static in his stand as a follower of the righteous path. The evil embodied by Voldemort 

has manifested its link with Harry even as an infant through the scar. Voldemort had forged a 

bond between them both, a link that has no breaking point, a destiny which neither of them can 

escape. Tolkien explores many of his ideas on the conflict between good and evil through the 

symbolism of light and dark, treating these not simply as symbols but as physical manifestations.  

The concept that God (or Good) is light is realized literally. Evil is physically stronger, 

but it is morally and intellectually weaker than good. It cannot comprehend good. The good 

creatures recognize the nature of evil and so circumvent it, through dogged, unspectacular 

heroism. The society is good or evil according to the men who live in it but rule by a good king, 

uncorrupted by power, who dispenses justice but leaves much of the government in the hands of 

the citizens is seen as the most desirable. Power is destructive to those who wield it and those 

who are subject to it. Nikolajeva says: “In general, in all books involving a struggle between 

good and evil forces, the main prerequisite is that good will triumph in the end” (256).  Both in 

the macro perspective of the entire series and in the micro perspective of each individual book, 

the good is victorious and the order is restored, which is important in the logic of the world: there 

241



The Criterion: An International Journal in English Vol. 11, Issue-II, April 2020      ISSN: 0976-8165 
 

www.the-criterion.com 

must exist some means to vanquish evil, or else there is no point for the world at all. In this, 

Rowling has been very consistent. (Robin Watts 11)  

It is usually acquitted that Rowling’s characters are flat stereotypes, lacking psychic 

depth and development. But such an accusation would be the outcome of a surfacial reading of 

the novels or a biased judgement of the film version. In truth, Rowling’s characters are realistic 

and only an intense and avid reading of her language excelling in descriptions either of the 

internal struggle within Harry’s mind or Snape’s memories stored in the Pensieve or the 

development of Harry’s congenial relationship with his peers and mentors.  

Rowling’s characterization is one of her strongest points her characters are almost 

without exception realistic and convincing due to her economic yet effective description. Her 

description of Hagrid, the Care of Magical Creatures Professor is an example: 

He was almost twice as tall as a normal man and at least five times as wide. He 

looked simply too big to be allowed, and so wild- long tangles of bushy black hair 

and beard hid most of his face, he had hands the size of trash can lids, and his feet 

in their leather boots were like baby dolphins. (HPPS 14) 

Rowling’s style is occasionally repetitious but admirably clear and direct. Repetition in 

Rowling’s case reinforces the verisimilitude of the fantasy world. Her use of myth and legend is 

far more intelligent and original than that of C.S.Lewis. Since Nesbit, no adult writer has 

recreated a child’s inner world with such clarity. Tad Brennan comments that Rowling’s writing 

resembles that of Homer in being “rapid, plain, and direct in expression” (Bryn Mawr Classical 

Review). Her prose is rich with details and specifics, but isn’t overblown. Rowling takes after her 

favourite author Jane Austen and both satirise social behaviour and give characters names that 

express their personalities.  

The research period spent in the analysis of the seven novels turned out to be a valuable 

mine-exploration which unearthed the author and the books’ literary merit. Very conveniently 

dismissed as popular fiction meant only for a fun read, the novels are in truth rich in form and 

meaning, content and language. The media hype attached to the Potter icon by no means can 
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berate its inherent ethical and social value. What may seem a trivial lighthearted plot dealing 

with magic and wizardry, is a cobweb of values infinituple. 

 An author who has the meticulousness of engraving a plot for years can never turn out to 

be a dingbat, purposeless in publishing a book of few hundred pages. What is even more 

fascinating is that Rowling is not an authoritarian with a message to be propounded via the 

morality tale. The morals come naturally without being imposed forcibly.  

 Rowling appeals to millions of reader non-readers because they sense her   

 wistful sincerity, and want to join her world, imaginary or not. She feeds a  

 vast hunger for unreality; …? Atleast her fans are momentarily    

 emancipated from their screens, and so may not forget wholly the    

 sensation of turning the pages of a book. (Granger 205) 

Life is at large a quest for something or the other and literary research is such a serene 

task to unfathom the merits of books. This doctoral study is a surprising revelation of Rowling’s 

world profound with pearls and precious gems of values embedded deeply in her textual treasure 

to be relished and realized by her readers. Any sincere study of these texts would bring to light 

the fact that the novels are not mere commercial commodity that earned her millions of dollars 

and pounds. It is a promising area that has little probabilities of waning in fame and scope. The 

fantasy genre as its name itself proclaims is an ever fascinating mode of writing that will 

mesmerize its audience for years to come.  

Innumerable studies have been carried out on the thematic scope of the books. Rowling’s 

language is so enriched with bounteous references from myths and cultures of world nations and 

therefore it can be made a comprehensive analysis. There is also immense possibility for a 

structural and stylistic analysis of her texts. A comparative study of the texts with reference to 

the Hindu myth which is far ancient than all world cultures can be a challenging yet enterprising 

attempt for an aspiring research scholar. The Hindu epics that are epochs older than the world 

presented by Rowling, abound in elements of magic, wonder and surprise, anthropomorphism 

and an epic tale of a hero in his pursuit of human welfare and therefore inevitably involving a 

conflict of the good with the evil forces. In fact it is to be accepted and acknowledged that each 
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of the chapters that form this thesis can very comfortably be made as a separate study as the 

books are so voluminous and exploratory.   
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